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T i m e  a n d  J . R . R .  T o l k i e n ' s
" R i d d l e s  i n  t h e  D a r k "
M a r i e  N e l s o n
T h o m a s  D .  H i l l  n o t e d  in  a Review of English Studies e s s a y  
t it le d  " S a tu rn 's  T im e  R id d le :  A n  In su la r  L a tin  A n a lo g u e  for  
Solomon and Saturn L in e s  2 82-91"  th a t th e  r id d le  B ilb o  w a s  a b le  
to  " a n sw e r "  o n ly  b y  a s tr o k e  o f  lu c k  w a s  l ik e ly  to  b e  fa m ilia r  to  
Hobbit r e a d e r s  (282). I a m  su re  it  is, a n d  o th e r  " R id d le s  in  th e  
D ark "  r id d le s  m a y  b e  fa m ilia r  a s  w e l l .  A s  D o u g la s  A . A n d e r s o n  
n o te d , T o lk ie n  h im s e l f  w r o te  in  a 1938  le tter  p u b lis h e d  in  th e  
L o n d o n  Observer th a t h e  " w o u ld  n o t  b e  at a ll su r p r is e d  to  lea r n  
th a t b o th  th e  h o b b it  a n d  G o llu m  [w o u ld ]  f in d  th e ir  c la im  to  
h a v e  in v e n te d  a n y  o f  [th e ir  r id d le s ]  d is a l lo w e d "  (Annotated Hobbit 1 2 0 ).1
A n d e r s o n  m a k e s  th e  f o l lo w in g  c o n n e c t io n s  b e tw e e n  r id d le s  B ilb o  a n d  
G o llu m  p o s e  in  C h a p te r  F iv e  o f  The Hobbit a n d  th e ir  p o s s ib le  so u r c e s . B ilb o 's  
"teeth "  r id d le , h e  w r ite s ,  is  a " to u c h e d  u p "  v e r s io n  o f  a r id d le  th a t  a p p e a r s  as  
R id d le  229  in  Io n a  a n d  P ete r  O p ie 's  Oxford Dictionary of Nursery Rhymes (121-22). 
C it in g  a c o n n e c t io n  m a d e  b y  T a u m  S a n to sk i, h e  n o te s  a "dark" r id d le  c o n n e c t io n  
to  a n  a n a lo g u e  fr o m  Jon A r n a s o n 's  Izlenskar Gatur, a c o lle c t io n  o f  Ic e la n d ic  
r id d le s  (123). H e  q u o te s  L etter  N o . 110  in  H u m p h r e y  C a r p e n te r 's  e d it io n  o f  The 
Letters of J.R.R. Tolkien, in  w h ic h  T o lk ie n  c a lle d  B ilb o 's  " egg"  r id d le  "a r e d u c t io n  
to  a c o u p le t  [ . . . ]  o f  a lo n g e r  lite r a r y  r id d le ,"  p r o v id e s  a te x t  for  th e  Hobbit e g g  
r id d le  so u rc e , a n d  p r e se n ts  T o lk ie n 's  O ld  E n g lish  v e r s io n  o f  th e  " lo n g e r  lite ra r y  
r id d le"  (1 2 3 -2 4 ). A n d e r s o n  s e e s  G o llu m 's  " fish "  r id d le  a s  a " s lig h t  a n a lo g u e  to  [a] 
r id d le  [th a t a p p ea r s]  in  th e  O ld  N o r s e  Saga of King Heidrek the Wise" (1 2 5 -2 6 ), a n d  
h e  a lso  n o te s  a c o n n e c t io n  b e tw e e n  B ilb o 's  " leg"  r id d le  a n d  "a v e r y  c o m m o n  
r id d le"  in c lu d e d  in  The Oxford Dictionary of Nursery Rhymes (1 2 6 -2 7 ).
T h e se  c o n n e c t io n s , th e n , a lo n g  w ith  th e  t im e  r id d le  to  w h ic h  H il l  d r e w  
a tte n tio n , c a n  b e  r e a d  a s  su p p o r t  fo r  T o lk ie n 's  d e n ia l  o f  o r ig in a lity  to  B ilb o  a n d  
G o llu m . B u t J o h n  D . R a te liff , q u o t in g  fr o m  a S e p te m b e r  19 4 7  Letters e n tr y , c ite s
1 U n less otherw ise indicated, citations to A nderson are to the 2nd ed ition  (2002) o f The 
Annotated Hobbit.
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th is  r e s p o n s e  T o lk ie n  m a d e  to  a r e q u e s t  to  r e p r in t th e  " R id d le s  in  th e  D ark"  
r id d le s  w ith o u t  p e r m is s io n :
"A s for th e  R idd les: th e y  are 'a ll m y  o w n  w o rk ' e x ce p t for 'T hirty W hite  
H o rses' w h ic h  is trad ition al, an d  'N o-L egs'. T h e rem aind er, th o u g h  their  
sty le  a n d  m e th o d  is that o f  o ld  literary (but n o t 'fo lk -lore') r id d les , h a v e  no 
models as far as I am  aw are, save  o n ly  th e  e g g -r id d le  w h ic h  is a red u ctio n  
to  a c o u p le t  (m y  o w n ) o f  a lon ger  literary  r id d le  w h ic h  ap p ears in  so m e  
'N u rsery  R h ym e' b ook s, n o ta b ly  A m erica n  on es."  (The History of the 
Hobbit, 169)
A s  for  th e  context in  w h ic h  T o lk ie n  c h o se  to  p la c e  th e  r id d le s  o f  " R id d le s  in  th e  
D ark ,"  R a te liff , l ik e  A n d e r s o n , n o te s  th a t T o lk ie n  w a s  n o t  u n a w a r e  o f  e a rlier  
v e r b a l d u e ls ,  b u t, h a v in g  c ite d  e x a m p le s  fr o m  th e  Elder Edda, S n o rr i S tu r lu s o n 's  
Prose Edda, th e  F in n ish  Kalevala, th e  O ld  E n g lish  " S e c o n d  D ia lo g u e  o f  S o lo m o n  
a n d  Satu rn ,"  a n d  "T h e S a g a  o f  K in g  H e id r e k  th e  W ise ,"  h e  a sse r ts  th a t "It s h o u ld  
b e  s tr e s se d  h o w e v e r  th a t, w h a te v e r  T o lk ie n 's  so u r c e s  a n d  in sp ir a t io n , th is  
s tr ik in g  sc e n e  a n d  th e  r id d le s  it is  b u i lt  a r o u n d  are  a lm o s t  e n t ir e ly  o f  T o lk ie n 's  
o w n  crea tio n "  (169).
M y  p r im a r y  c o n c e r n  h e r e  w i l l  n o t  b e  w ith  th e  so u r c e s  o f  th e  r id d le s  
T o lk ie n  a s s ig n s  to  B ilb o  a n d  G o llu m  or w ith  p o s s ib le  p a r a lle ls  to  e a r lier  r id d le  
g a m e s . T h is  p a p e r  w i l l  fo c u s  o n  th e  r id d le s  th e m s e lv e s ,  o n  th e  r id d le  g a m e , a n d  
o n  fe a tu r e s  o f  th e  n a r r a tiv e  c o n te x t  th a t s e e m  to  e n a b le  th e  t w o  c o n te s ta n ts  to  
a n s w e r  th e  q u e s t io n s  p o s e d  in  C h a p te r  F iv e  o f  The Hobbit. T h is  w i l l  in v o lv e  
g iv in g  a t te n t io n  to  s o m e  o f  th e  w a y s  th a t T o lk ie n  " p rim es,"  or  p r e p a r e s , h is  
r id d le - s o lv e r s  to  a n s w e r  th e  q u e s t io n s  th e y  c o n fr o n t  e a c h  o th e r  w ith .
F irst, h o w e v e r ,  I th in k  it  w i l l  b e  u s e fu l  to  p r e p a r e  th e  w a y  b y  r e la t in g  
th e  c o n te s t  o f  " R id d le s  in  th e  D ark "  (w h ic h  b e g in s , a s  r ea d er s  m a y  reca ll, w h e n  
B ilb o , h a v in g  lo s t  c o n ta c t w ith  G a n d a lf  a n d  th e  d w a r v e s  a fter  a n  e n c o u n te r  w ith  
g o b lin s , e n c o u n te r s  G o llu m  in  a lo n g  d a rk  tu n n e l)  to  c o n te x ts  for  r id d le  
p e r fo r m a n c e  a s  E la in e  T u ttle  H a n s e n  a n d  M ic h a e l E lia s  s p e ll  th e m  o u t. A s  
H a n s e n  e x p la in s  th e  r o le s  p la y e d  b y  r id d le  c o n te sta n ts ,
R id d lin g  in v o lv e s  a sp eak er an d  an  a d d ressee , a rid d ler  a n d  a solver. 
U s in g  v a r io u s  su rface lo cu tio n s, the  form er a lw a y s asks th e  latter to  
a n sw er  a q u estion : w h o  or w h a t is  it? In  p o s in g  th is  q u estio n , th e  r id d le  
rev erses th e  ro les  o f  sp eak er an d  a d d ressee  in  a g e n u in e  or n orm al 
q u estio n . In  th e  g e n u in e  q u estio n , th e  sp eak er d o e s  n o t k n o w  th e  answ er  
a n d  h o p e s —u su a lly  w ith  so m e  g o o d  reason s for d o in g  s o —th at the  
a d d ressee  d o es. T he sp eak er o f  a q u e s tio n  is th u s  in  th e  inferior p o s itio n , 
d e p e n d e n t o n  th e  a d d re ssee 's  co -o p era tio n  a n d  k n o w le d g e  in  an  ex ch a n g e  
th a t pr im arily  b en efits  th e  sp eak er [ .. .] .  In  a r id d le , o n  th e  contrary, the
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sp eak er k n o w s  th e  an sw er  an d  d e p e n d s  o n  th e  fact th at th e  ad d ressee  
d o e s  not. (The Solomon Complex 131)
In  T o lk ie n 's  " R id d le s  in  th e  D ark "  B ilb o  a n d  G o llu m  a g r e e  to  ta k e  tu r n s  
p o s in g  q u e s t io n s . G o llu m  b e g in s  th e  e x c h a n g e  w h e n  B ilb o , w h o  h a s n 't  h a d  t im e  
to  th in k  o f  a r id d le  y e t ,2 t e lls  h im  to  g o  first. A n d  th is  is  th e  r id d le  w ith  w h ic h  th e  
s e q u e n c e  b e g in s:
W hat h a s roo ts as n o b o d y  sees,
Is ta ller th a n  trees  
U p , u p  it g o es ,
A n d  y e t  n ev er  g row s?  (Hobbit V:81)
T h e  w o r d s  are s im p le  e v e r y d a y  w o r d s ,  b u t  th e  r id d le  d e sc r ip t io n  
p r e s e n ts  a cer ta in  c o m p le x ity . I ts  su b je c t  h a s  r o o ts , w h ic h , w ith  th e  s u g g e s t io n  o f  
a r e la t io n sh ip  to  th e  tr e e s  it  is  sa id  to  b e  ta lle r  th a n , w o u ld  s e e m  to  p la c e  it  in  an  
a n im a te , ra th er  th a n  a n  in a n im a te  g r o u p  o f  p o s s ib le  su b jects . T h is  c la s s if ic a t io n  
h a v in g  b e e n  s u g g e s te d ,  th e  r id d le  su b je c t  is  sa id  to  r ise  u p w a r d — w h ic h  is  w h a t  
tr e e s  d o  as th e y  g r o w . B u t n o w , w ith  th e  a sse r t io n  th a t th e  su b je c t  " n ev er  
g r o w s ,"  c o m e s  w h a t  E lli K o n g a s  M a ra n d a , to  c a ll u p o n  o n e  o f  th e  te r m s  s h e  u s e s  
to  la y  o u t  "T h e L o g ic  o f  R id d le s ,"  m ig h t  ca ll th e  " p a ra d o x ,"  a c o n tr a d ic t io n  to  
w h a t  s e e m s  to  b e  im p l ie d  b y  th e  f irs t th r e e  l in e s  o f  th e  r id d le .3 B ilb o , h o w e v e r ,  is  
a b le  to  r e s p o n d  q u ic k ly  to  G o llu m 's  r id d le  q u e s t io n . "E asy!" h e  sa y s , " M o u n ta in , 
I su p p o se ."
A n d  G o llu m  ta k e s  o f fe n se . I f  B ilb o  f in d s  it  so  e a s y  to  a n s w e r  h is  r id d le  
q u e s t io n , th e n  h e  m u s t  h a v e  a c o m p e tit io n  w ith  h im . R e fe r r in g  to  h im s e l f  as  
" p re c io u s"  a n d  to  B ilb o  a s  "it," G o llu m  la y s  d o w n  th e s e  r u le s  for  c o n t in u in g  th e  
g a m e : "If p r e c io u s  a sk s , a n d  it  d o e s n 't  a n sw e r , w e  e a ts  it, m y  p r e c io u s s s . If it  a sk s  
u s ,  a n d  w e  d o e s n 't  a n sw e r , th e n  w e  d o e s  w h a t  it  w a n ts , eh ?  W e s h o w s  it  th e  w a y  
o u t, y e s"  (81). A n d  th u s  th e  c o n te x t  fo r  th e  p r o p o s e d  q u e s t io n -a n d -a n sw e r  
e x c h a n g e  b e c o m e s  m o r e  s h a r p ly  d e f in e d . E v e r y  r id d le  B ilb o  m u s t  n o w  a n s w e r  
w il l  b e  a " n eck  r id d le ,"  fo r  w h ic h  M ic h a e l E lia s  p r o v id e s  th e  f o l lo w in g  d e f in it io n  
in  " N e c k  R id d le s  a n d  M im e t ic  T h eo ry " :
The neck-riddle: T h e E n g lish  term s "capital r iddle"  a n d  "neck-riddle"  are 
tran sla tion s o f  th e  G erm an  Halslosungsratsel. In  th e  e x a m p les  from  the  
royal co n test th e  term s are e m p lo y e d  in  th e  broad  se n se  to  m e a n  a w a g er
2 "Time," to cite the first defin ition  provided  b y  the Oxford English Dictionary, at th is point 
has the sim ple m eaning of "a space or extent o f time."
3 M aranda's "paradox" exam ple, w h ich  she d evelop s in  detail, is  "What grow s w ithout 
roots?—H um an being" (200).
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w ith  th e  loser's h e a d  at stake. [ .. .]  W h ile  "norm al" r id d les  are e m b e d d e d  
in  a sp ee c h  e v en t (so m e o n e  tr ies to  g iv e  an  an sw er  to  an  en igm atic  
q u estio n ), in  th e  n eck -r id d le  co rp u s th e  sp ee c h  e v en t itse lf  is  ty p ic a lly  
e m b e d d e d  in  a narrative fram e co n s is t in g  o f  tw o  parts: o n e  te lls  abou t a 
c o n d e m n e d  p e r so n  w h o  i s  able to  sa v e  h is  or h er  n eck  b y  p r o p o u n d in g  a 
r id d le  th e  ju d g e  is u n a b le  to  answ er; th e  o ther co n ta in s th e  so lu tion . (193)
T h e  c o n te s t  B ilb o  a n d  G o llu m  h a v e  b e g u n  is  n o t  a r o y a l c o n te st , a n d  
G o llu m  is  n o t  B ilb o 's  ju d g e , b u t  h e  m u s t  a n s w e r  B ilb o 's  f irs t r id d le  or  fo r fe it  h is  
r ig h t  to  e a t  h is  o p p o n e n t . A n d  th is  is  th e  f irs t " q u e stio n "  G o llu m  is  r e q u ir e d  to  
a n sw e r:
T hirty  w h ite  h o r se s  o n  a red  h ill,
First th e y  ch am p ,
T h en  th e y  stam p,
T h en  th e y  stan d  still. (Hobbit V:81)
B ilb o 's  f irs t r id d le , lik e  G o llu m 's  " m o u n ta in "  r id d le , r e l ie s  o n  d e ta ils  
th a t ca n  b e  im m e d ia te ly  a s s o c ia te d  w ith  a l iv in g  su b ject. H o r s e s  are  a n im a te  
c re a tu r es . T h is  is  w h a t  g iv e s  th e m  th e  a b il ity  to  p e r fo r m  a th r e e -p a r t  se r ie s  o f  
a c t io n s  th a t " teeth "  are  a lso  a b le  to  p e r fo r m . T h e y  " ch a m p ,"  a n d  if  w e  h a v e  
s o m e th in g  l ik e  " cru sh  a n d  c h e w  b y  v ig o r o u s  a n d  n o is y  a c tio n  o f  th e  ja w s"  
a tta c h e d  to  th e  w o r d  in  o u r  m e n ta l d ic t io n a r ie s  (or  tu r n  to  th e  Oxford English 
Dictionary for  h e lp )  th is  w o u ld  s e e m  to  b e  a n  a u to m a tic  g iv e -a w a y . B u t th e y  a lso  
" sta m p ,"  a n d  " b rin g  th e ir  fe e t  d o w n  h e a v ily ,"  a n d  this, i f  th e  su b je c t  is  r e a lly  
h o r se s , w o u ld  s e e m  to  b e  th e  w o r d -m e a n in g  c o n n e c t io n  h e r e . B u t " sta m p "  can  
a lso  m e a n  s im p ly  " cru sh  or  p r e ss ,"  a n d  G o llu m  q u ic k ly  s o lv e s  B ilb o 's  r id d le  w ith  
th e  w o r d s  "Teeth! teeth ! m y  p r e c io u s ss ;  b u t  w e  h a s  o n ly  six!"  (81).
W h a t  e n a b le s  G o llu m  to  s o lv e  th e  r id d le  so  e a s ily ?  T h e  w o r d  " teeth ,"  
th e  p lu r a l o f  " too th ,"  is  o f  c o u r se  in c lu d e d  in  w h a t  l in g u is t  Jean  A itc h iso n  m ig h t  
ca ll th e  " le x ic a l s to r e h o u se "  o f  h is  m in d . B u t so r t in g  th r o u g h  h is  m e n ta l le x ic o n  
a n d  th r o u g h  r u le s  r e la te d  to  th in g s  lik e  p lu r a liz a t io n  c o u ld  h a r d ly  h a v e  le d  
G o llu m  so  q u ic k ly  to  a so lu t io n . It w o u ld  s e e m  th a t o th e r  fa c to rs  m u s t  h a v e  b e e n  
in v o lv e d . A itc h iso n , w h o s e  fo c u s  is  o n  th e  p r a c tic e  o f  e x p e r im e n ta l  
p s y c h o lo g is ts ,  d e f in e s  " p r im in g "  w ith  r e fe r e n c e  to  " p r e a c t iv a t in g  a l is te n e r 's  
a tten tio n "  (Words in the Mind 24 -2 5 ). E x te n d in g  h e r  d e f in it io n  o f  " p rim er"  to  o u r  
" R id d le s  in  th e  D ark"  c o n te x t  ca n  y ie ld  "a c lu e , a n u d g e  in  th e  r ig h t  d ir e c t io n  
to w a r d  a so lu t io n "  a s  a n  a d d it io n a l m e a n in g . A s  for  G o llu m 's  a n s w e r  to  th e  
"teeth "  r id d le , T o lk ie n  e s ta b l is h e s  a n  e s se n t ia l  fe a tu r e  o f  G o llu m 's  p h y s ic a l  
c o n d it io n  th e  m o m e n t  h e  in tr o d u c e s  B ilb o 's  a d v ersa ry : G o llu m  is  h u n g r y . W h e n  
h e  firs t a p p e a r s  o n  th e  s c e n e  h e  is  lo o k in g  fo r  f ish  to  ea t, a n d  w o u ld  b e  h a p p y  to  
e a t  m e a t  to o , if  h e  c o u ld  f in d  it. A n d  th u s  w e  se e , a s  th e  first e x c h a n g e  o f  r id d le s
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e n d s  w ith  tw o  s u c c e s s fu l s o lu t io n s , th a t th e  c o n te s t  h e r e  is  n o t  ju s t  a s p e e c h  
s itu a t io n  in  w h ic h  tw o  r id d le r s  a n d  a d d r e s s e e s  a g r e e  to  a lter n a te  r o le s , a n d  n o t  
ju s t  a c o n te s t  in  w h ic h  th e  n e c k  o f  o n e  o f  th e  c o n te s ta n ts  is  a t s ta k e . It is  a c o n te s t  
in  w h ic h  a w a r e n e s s  o f  fe a tu r e s  o f  th e  s e t t in g  for  th e  c o n te s t  a n d  th e  p h y s ic a l  
c o n d it io n  o f  th e  c o n te s ta n ts  is  e s ta b l is h e d  fr o m  th e  b e g in n in g .  T h e  tu n n e l  in  
w h ic h  th e  c o n te s ta n ts  m e e t  l ie s  b e n e a th  a m o u n ta in  th a t to w e r s  h ig h  a b o v e  it  a n d  
G o llu m  is  h u n g r y .
B u t, to  c o n t in u e , G o llu m  n o w  p r e se n ts  h is  s e c o n d  r id d le :
V o ic e le s s  it cries,
W in g less  flutters,
T o o th le ss  b ites,
M o u th le ss  m u tters (Hobbit V:81),
w h ic h  c o n s is ts  o f  a p a r a lle l s e r ie s  o f  w h a t  w o u ld  s e e m  to  b e  d e n ia ls  o f  th e  
c a p a b il ity  to  p e r fo r m  p a r ticu la r  p h y s ic a l  a c ts  f o l lo w e d  b y  p r e s e n t  t e n s e  v e r b s  
a s s e r t in g  th a t th e  "it," th e  r id d le  su b ject, performs th o s e  acts.
I h e s ita te , a s R a te lif f  h e s ita te d  in  The History of the Hobbit (191), to  m a k e  
a s tr o n g  c o n n e c t io n  b e tw e e n  G o llu m 's  " w in d  r id d le "  a n d  th e  E x eter  B o o k  s to r m  
r id d le s  or  riddle (C ra ig  W ill ia m so n  p r e s e n te d  th e  f irs t th r e e  r id d le s  o f  E xeter  
B o o k  se r ie s  a s  a s in g le  r id d le  th a t h e  s o lv e d  a s  " W in d " ). A  sh a r e d  su b je c t  is  
h a r d ly  e n o u g h  to  m a k e  a c a se  fo r  d e r iv a t io n . T h e  m e m o r y  th a t s a v e s  B ilb o  h e r e  
d o e s  n o t  c o m e  fr o m  a c o n n e c t io n  to  th e  O ld  E n g lish  E x eter  B o o k , a n d  it  d o e s  n o t  
c o m e  fr o m  a l in e  b y  l in e  so r t in g  o u t  o f  a p p a r e n t  d e n ia ls  o f  c a p a b ility  
a c c o m p a n ie d  b y  firs t p e r so n  p r e s e n t  t e n s e  a ss e r t io n s  o f  ac ts  p e r fo r m e d . H is  
a n sw e r , th e  co rrec t a n sw e r , " W in d , w in d  o f  co u r se ,"  c o m e s  fr o m  h is  m e m o r y  o f  
h a v in g  h e a r d  th is  r id d le  b e fo r e  (a n d  A n d e r s o n  n o te s  th a t, th o u g h  h e  c a n n o t  c ite  
a n  a n a lo g u e  fo r  th is  r id d le , " tr a d itio n a l w in d  r id d le s  o f te n  c o n ta in  v a r ia t io n s  [ . . . ]  
o f  ' f ly in g  w ith o u t  w in g s '  a n d  's p e a k in g  w ith o u t  a m o u th '"  [122]). A l l  th e  d e ta ils  
are in  B ilb o 's  m in d , a n d  th e  w o r d  th a t n a m e s  th e  su b ject, w h ic h  ca n  b e  c o n n e c te d  
to  th o s e  d e ta ils ,  is  in  h is  m in d  a s  w e l l .  H e  " [g e ts] h is  w i t s  back ,"  T o lk ie n  w r ite s ,  
a n d  is  so  p le a s e d  w ith  h is  su c c e s s  th a t h e  m a k e s  u p  h is  n e x t  r id d le  o n  th e  sp o t.
T h is  is  B ilb o 's  s e c o n d  r id d le :
A n  e y e  in  a b lu e  face  
S a w  an  e y e  in  a g r ee n  face.
"That e y e  is lik e  to  th is  eye"
S aid  th e  first eye,
"But in  lo w  p lace,
N o t  in  h ig h  place."  (Hobbit V:82)
Mythlore 27:1/2, Fall/W inter 2008  71
Marie Nelson
S im ila r ity  f o l lo w e d  b y  d e f in in g  d iffe r e n c e . S im p lic ity  itse lf , i f  w e  a c c e p t  th e  fa ct  
th a t p e r so n if ic a t io n  is  o fte n  a fe a tu r e  o f  r id d le s . W e  k n o w  th a t e y e s  are n o t  
a n im a te , a n d  w e  d o  n o t  o r d in a r ily  e n d o w  th e m  w ith  a c a p a b ility  to  u tte r  w o r d s .  
B u t th e  " eye"  o f  B ilb o 's  r id d le  is  e n a b le d  to  sp e a k  a n d  p o in t  to  w a y s  it  d if fe r s  
fr o m  th e  " eye"  th a t is  th e  r id d le  su b ject.
It is  a lit t le  d if f ic u lt  fo r  th is  r e a d e r  to  b e l ie v e  th a t B ilb o  c o u ld  h a v e  m a d e  
h is  s e c o n d  r id d le  u p  o n  th e  sp o t. H e  m a y  h a v e  h is  " w its"  b a c k  a g a in , b u t  th e  
" p rim e"  or  h in t  w e  n e e d  to  s o lv e  th is  r id d le  s e e m s  m o r e  l ik e ly  to  b e  r e la te d  to  
in fo r m a t io n  h is  creator, a sc h o la r  w h o  r e m e m b e r e d  1919  a n d  1920 , th e  y e a r s  h e  
w o r k e d  a s  a n  e d ito r  o f  th e  Oxford English Dictionary, a s  th e  sp a c e  o f  t im e  d u r in g  
w h ic h  h e  le a r n e d  m o r e  th a n  h e  le a r n e d  fr o m  a n y  o th e r  p e r io d  in  h is  life  
(C a r p e n te r  101), h a d  in  th e  b a ck  o f  his m in d . T h e  OED c ite s  th e s e  l in e s  fr o m  
C h a u c e r 's  P r o lo g u e  to  The Legend of Good Women, " 'T h a n n e  lo v e  I m o s t  th e se  
f lo u r e s  w h it e  a n d  r ed e , S u c h e  a s  m e n  c a lle d  d a y sy e s ,'"  a n d  " 'W ele  b y  r e s o n  m e n  
it  c a lle  T h e  d a y e s e y e ,  or  e l l is  th e  e y e  o f  d ay ,'"  th u s  p r o v id in g  n o t  just a c lu e  th a t  
c o u ld  le a d  to  a s o lu t io n  to  th e  r id d le , b u t  a r e a s o n  for  th e  d a is y  to  h a v e  b e e n  
g iv e n  its  n a m e  a s  w e l l .  B u t th is  is  G o llu m 's  r id d le  to  s o lv e , a n d  h e  s o lv e s  it  b y  
r e a c h in g  in to  h is  o w n  sto r e  o f  w o r d s  a n d  th e ir  c o n n e c t io n s  to  e x p e r ie n c e  fr o m  
y e a r s  b e fo r e  w h e n  h e  l iv e d  w ith  h is  g r a n d m o th e r  " 'in  a h o le  in  a b a n k  b y  a 
river'"  to  a n s w e r  " S u n  o n  th e  d a is ie s  it  m e a n s , it  d o e s"  (82).
T h e  d a is y  r id d le  d id  n o t  s e e m  to  b e  a h a r d  o n e , a n d  R a te lif f 's  
d e sc r ip t io n  o f  th e  E n g lish  d a is y  a s  " v e r y  sm a ll ( u s u a l ly  a b o u t  a h a lf - in c h  in  
d ia m e te r ) ,  w ith  w h it e  p e ta ls  a n d  a y e l lo w  c en ter , th e  b lo s s o m  ly in g  fla t  o n  th e  
g r a ss"  (191) m a k e s  it  e a s ie r  for  th is  A m e r ic a n  r ea d er  to  s e e  w h a t  G o llu m  sa w . In  
a n y  ca se , it  is  G o llu m 's  tu r n  a g a in , a n d  T o lk ie n  p r e p a r e s  B ilb o  (a n d  r e a d e r s  o f  
" R id d le s  in  th e  D ark " ) for  h is  n e x t  r id d le  b y  g iv in g  a t te n t io n  to  h is  m e n ta l s ta te . 
T h e  m e m o r y  o f  a h a p p ie r  t im e  th a t e n a b le d  h im  to  a n s w e r  B ilb o 's  r id d le  h a s  
in te n s if ie d  G o llu m 's  e x a sp e r a t io n  w ith  h is  c u rren t lo n e lin e s s  a n d  h u n g e r , a n d  
th is  le a d s  to  h is  th ir d  r id d le , th e  "dark" r id d le :
It can n ot b e  seen , ca n n o t b e  felt,
C an n ot b e  h eard , can n ot b e  sm elt.
It lie s  b e h in d  stars an d  u n d e r  h ills ,
A n d  e m p ty  h o le s  it fills.
It c o m es first a n d  fo llo w s  after,
E n d s life , k ills  laugh ter. (Hobbit V:82)
T h is  r id d le , w ith  its  d e n ia l  o f  th e  s e n s e s  o f  s ig h t, to u c h , h e a r in g , a n d  sm e ll  th a t  
h u m a n  b e in g s  ty p ic a lly  u s e  to  id e n t ify  a sp e c ts  o f  th e  e n v ir o n m e n t  in  w h ic h  th e y  
l iv e ;  its  s u g g e s t io n s  o f  u n fa th o m a b le  e x p a n s io n  a n d  c o n ta in m e n t  ( h o w  c a n  a h o le  
b e  b o th  e m p ty  a n d  filled ? ); th e  im p o s s ib i l i ty  o f  its  p la c e m e n t  w ith in  a t im e  
s e q u e n c e  (h o w  ca n  s o m e th in g  b o th  p r e c e d e  a n d  fo l lo w  a n  u n -n a m e d  other?);
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a n d  its  a b ility  to  e x t in g u is h  l ife  a n d  la u g h te r , s e e m s  to  p r e se n t  a n  u n a n s w e r a b le  
q u e s t io n . B u t B ilb o  k n o w s  th e  a n sw e r . H e  h a s  h e a r d  th e  r id d le  b e fo r e , a n d  th e  
d a r k n e s s  a ll a r o u n d  h im  ("T h e a n s w e r  w a s  a ll a r o u n d  h im  a n y  w a y ,"  th e  h e lp fu l  
n a rra to r  sa y s )  tr ig g e r s  h is  so lu t io n :  "D ark!" A n d  th u s  th e  e n v ir o n m e n t  p r o v id e d  
b y  th e  m a ste r  w h o  c r e a te d  th e  p h y s ic a l  p la c e  in  w h ic h  th e  d r a m a  o f  th e  " R id d le s  
in  th e  D ark "  c o n te s t  p la y s  i t s e lf  o u t  p r o v id e s  a n o th e r  g e n t le  n u d g e  to w a r d  a 
so lu t io n .
A n d  n o w  o n c e  a g a in , u s in g  " tim e"  in  a c o n v e n t io n a l se n s e  (th e  e ig h th  in  
th e  OED's 5 8 - ite m  lis t  o f  d e f in it io n s  r e a d s  " th e  le n g th  o f  t im e  su ff ic ie n t ,  
n e c e s sa r y , or  d e s ir e d  fo r  s o m e  p u r p o se " ) , B ilb o  p r o c e e d s  to  a sk  w h a t  h e  
c o n s id e r s  to  b e  ju s t  a s im p le  r id d le  in  o r d e r  to  " g a in  t im e , u n t il  h e  c o u ld  th in k  o f  
a r e a lly  h a r d  o n e ."  A n d  th is  is  th e  r id d le  h e  c o m e s  u p  w ith :
A  b o x  w ith o u t  h in g es , k ey , or lid ,
Yet g o ld e n  treasu re  w ith in  is h id . (Hobbit V:83)
T h is  d o e s  n o t  s e e m  to  m e  to  b e  a n  e a s y  r id d le .4 B ilb o  m a y  h a v e  b e e n  
w is h in g  h im s e l f  b a c k  in  h is  o w n  k itc h e n  fr y in g  b a c o n  a n d  e g g s  a n d  I h a v e  o fte n  
c ra c k e d  e g g s  to  m a k e  a n  o m e le t ,  b u t  th e  w o r d  "b ox ,"  a s  it  is  s to r e d  in  m y  m e n ta l  
d ic t io n a r y , r e fe r s  to  a c o n ta in e r  o f  sq u a r e  or  r e c ta n g u la r  s h a p e  w ith  a f la t  b o tto m , 
a n d , g iv e n  th is  p r e c o n c e p t io n , th e  d e ta ils  c o n c e r n in g  th e  a b se n c e  o f  h in g e s ,  k e y , 
or l id  are  o f  lit t le  h e lp .  A n d  at f irs t G o llu m  is  n o t  a b le  to  c o m e  u p  w ith  an  a n sw e r  
e ith er . B u t s u d d e n ly  a m e m o r y  o f  h is  p a s t  e x p e r ie n c e  o f  s te a l in g  e g g s  a n d  
te a c h in g  h is  g r a n d m o th e r  to  su c k  th e ir  " g o ld e n  trea su re"  (a r em a r k a b le  
m e ta p h o r , it  w o u ld  se e m , b u t  A n d e r s o n , in  th e  f irs t e d it io n  o f  h is  Annotated 
Hobbit, c ite s  " 'g o  te a c h  y o u r  g r a n n y  to  su c k  e g g s '"  a s  a p h r a se  c o m m o n ly  u s e d  in  
r e s p o n s e  to  u n w a n te d  in s tr u c t io n  [8 6 ]5) c o m e s  b a c k  to  h im  a n d  h e  s o lv e s  B ilb o 's  
r id d le . " E ggses!"  h e  h is s e s .  " E g g se s  it is!" a n d  g o e s  o n  to  h is  n e x t  r id d le :
A liv e  w ith o u t breath,
A s  c o ld  as death;
N e v er  th irsty , ever  drink in g ,
A ll in  m a il n ever  c lin k in g . (Hobbit V:83)
H e r e  th e  a p p a r e n t  c o n tr a d ic t io n  o f  th e  r id d le 's  f irs t l in e  (" a liv e  a n d  
b r e a th in g "  is  a c o m m o n  p h r a se  th a t c o m e s  to  m in d )  is  u n d e r s c o r e d  b y  its  s e c o n d
4 A n d  I expect that if  I d id  not already kn ow  the answ er I w o u ld  find  the 10-Line O ld  
E nglish version  of the eg g  riddle that Tolkien pu blished  in  1923 under the title "Enigmata 
Saxonica N uper Inventa Duo" ("Two A nglo-Saxon R iddles Recently Discovered"), w h ich  
A nderson  inclu des in  h is Annotated Hobbit (124), m ore difficult still.
5 A nderson's source here is Francis G rose's Classical Dictionary of the Vulgar Tongue (1785).
Mythlore 27:1/2, Fall/W inter 2008  73
Marie Nelson
l in e , " A s c o ld  as d ea th ."  T h e  c o n tr a d ic t io n  o f  th e  th ir d  l in e  r e la te s  to  a n  a p p a r e n t  
la c k  o f  a r e a so n  to  p e r fo r m  a n  a c t a s s o c ia te d  w ith  l iv in g  cre a tu r es  m o t iv a te d  b y  
th ir st, a n d  th e  fo u r th  p r e se n ts  y e t  a n o th e r  d e n ia l  o f  e x p e c ta t io n  a s  th e  r id d le  
su b je c t  is  sa id  to  b e  c lo th e d  in  " m ail,"  or  a r m o re d  w ith  a m e ta l co a t o f  l in k e d  
r in g s  w h ic h  m ig h t  b e  e x p e c te d  to , b u t  n e v e r  c lin k .
A d d r e s s in g  th e  r ea d er  d ir e c t ly  a t th is  p o in t  (a n d  it  is  n o t  th e  firs t t im e  
h e  h a s  d o n e  th is ) , T o lk ie n  w r ite s  "I im a g in e  y o u  k n o w  th e  a n sw e r , o f  c o u r se , or  
c a n  g u e s s  it  a s  e a s y  a s  w in k in g ,  s in c e  y o u  are  s it t in g  c o m fo r ta b ly  a t h o m e  a n d  
h a v e  n o t  th e  d a n g e r  o f  b e in g  e a te n  to  d is tu r b  y o u r  th in k in g "  (83). B ilb o , 
h o w e v e r ,  is in  d a n g e r  a n d  G o llu m  ta k e s  p le a su r e  in  s e e in g  h is  u n e a s in e s s  
in c r e a se . T a u n tin g  h im , h e  a sk s  "Is it  n ic e , m y  p r e c io u s s s?  Is  it  ju icy ?  Is  it 
s c r u m p t io u s ly  cru n ch a b le? "  (83 -8 4 ), w h ic h  ca n  h a r d ly  b e  c o n s id e r e d  q u e s t io n s  at 
all, r id d le  q u e s t io n s  or  o th e r w ise . B u t n o w — a deus ex machina so lu t io n !  S tr a ig h t  
fr o m  th e  h a n d  o f  th e  s y m p a th e t ic  s to r y -te lle r . A  f ish  ju m p s  o u t  o f  th e  w a te r  a n d  
la n d s  o n  B ilb o 's  to e s  a n d  h e  h a s  th e  a n s w e r  to  G o llu m 's  r id d le . "Fish! F ish ! [ . . . ]  It 
is  fish !"  (84).
B ilb o 's  n e x t  r id d le  is  d ir e c t ly  r e la te d  to  th e  r id d le  h e  h a s  ju s t  s o lv e d  — as  
w e  ca n  se e  if  w e  k n o w  th a t cats l ik e  to  e a t  fish . B u t u n l ik e  th e  "fish"  r id d le , it  is  
p r e s e n te d  in  p r o se  form at: " N o - le g s  la y  o n  o n e - le g , tw o - le g s  sa t n e a r  o n  th r e e -  
le g s ,  fo u r - le g s  g o t  so m e "  (Hobbit V :84). M a r a n d a 's  d is c u s s io n  o f  m e ta p h o r  
" reversa l"  in  r id d le s — s h e  p o in ts  o u t  th a t w e  ta lk  a b o u t  th e  " leg"  o f  th e  ta b le , b u t  
n o t  a b o u t  th e  " tab le  leg "  o f  a h u m a n  b e in g  (1 9 4 )— m ig h t  s u g g e s t  a p o s s ib le  
o b fu sc a t io n , b u t  " fish ,"  th e  so lu t io n  to  G o llu m 's  r id d le , is  c lo se  to  th e  su r fa c e  o f  
th e  c o n s c io u s n e s s  o f  th e  t w o  c o n te s ta n ts , a n d  " n o -le g s"  ca n  b e  r e la te d  to  "fish ."  
A  m a n  (" tw o -le g s" )  s its  a t a ta b le  (" o n e -le g " ) o n  a s to o l (" th re e -le g s" ), a n d  a cat 
(" fo u r-leg s" ) e a ts  th e  le fto v e r  b o n e s . G o llu m  h a s  n o  tr o u b le  a n s w e r in g  B ilb o 's  
r id d le .
A n d  n o w  it  is  t im e  for  G o llu m 's  " tru ly  h a r d  a n d  h o rr ib le"  r id d le :
T h is th in g  all th in g s  devours:
B irds, b easts , trees, flow ers;
G n a w s iron , b ite s  steel;
G rin d s h ard  sto n es to  m eal;
S la y s k in g , ru in s to w n ,
A n d  b ea ts h ig h  m o u n ta in s  d o w n . (Hobbit V:84)
T h is  is  th e  d e s c e n d a n t  o f  th e  L a tin  r id d le  to  w h ic h  H il l  g a v e  a t te n t io n  in  
" S a tu rn 's  T im e  R id d le "  a n d  o f  th e  " tim e"  r id d le  p o s e d  in  th e  s e c o n d  O ld  E n g lish  
" S o lo m o n  a n d  S atu rn "  p o e m . A s  T .A . S h ip p e y  tr a n s la te s  S a tu r n 's  " S o lo m o n  a n d  
S a tu rn  II" q u e s t io n  in  Old English Poems of Wisdom and Learning it  read s:
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"But w h a t  is  th a t strange th in g  th at tra v e ls  th r o u g h  th is  w o r ld , g o e s  o n  
in exorab ly , b ea ts  at fo u n d a tio n s , c a u ses  tears o f  sorrow , a n d  o ften  c o m es  
here? N e ith er  star n or sto n e  n or e y e-c a tch in g  jew el, ne ith er  w ater  n or w ild  
b ea st ca n  d e c e iv e  it at all, b u t in to  its h a n d  g o  h ard  a n d  soft, sm a ll and  
great. E very  year  there  m u st  g o  to  fe e d  it three  t im e s  th ir teen  th o u sa n d  o f  
all that liv e  o n  g r o u n d  or fly  in  th e  air or sw im  in  th e  sea." (91)
A n d  S o lo m o n 's  " a n sw e r ," 6 a s  S h ip p e y 's  tr a n s la t io n  s h o w s , p r o v id e s  m o r e  
d e f in in g  fe a tu r e s  fo r  th e  r id d le  su b ject th a n  S a tu rn  in c lu d e d  in  h is  q u es tio n :
"O ld  a g e  h a s p o w e r  o ver  ev er y th in g  o n  earth. She reach es far an d  w id e  
w ith  h er  ra v a g in g  slave-ch a in , her fetters are broad , her rop e  is lo n g , sh e  
su b d u e s  ev er y th in g  th a t sh e  w a n ts  to . She sm a sh e s  trees a n d  breaks their  
bran ch es, in  h er  p r o g r ess  sh e  u p ro o ts  th e  sta n d in g  trunk  an d  fe lls  it to  the  
g ro u n d . A fter th at sh e  ea ts  th e  w ild  bird. She fig h ts b etter th a n  a w o lf , she  
w a its  lon ger  th a n  ston e, sh e  p r o v e s  stronger th a n  steel, sh e  b ite s  iron  w ith  
rust; sh e  d o e s  th e  sa m e to  us."  (91, 93)
T h e  f ifth  r id d le  T o lk ie n  a s s ig n s  to  G o llu m , w h ic h  in c lu d e s  d e ta i ls  fr o m  
S o lo m o n 's  a n sw e r , is  c le a r ly  m o r e  th a n  a " p a ra p h ra se"  o f  S a tu rn 's  r id d le . Its  
su b je c t's  p o w e r  to  d e s tr o y  are  a s  b r o a d  r a n g in g  a s  th e  p o w e r  o f  S a tu rn 's  
" w u n d o r "  (s tr a n g e  th in g )  to  f e e d  o n  "all" [ e m p h a s is  m in e ]  th a t l iv e  o n  th e  
g r o u n d  or  f ly  in  th e  air or  s w im  in  th e  se a , b u t  th e  m o r e  s p e c if ic  ta r g e ts  o f  its  
d e s tr u c t iv e  fo rce , th e  "tree" (b e a m ), " w ild  b ird "  (w i ld n e  fu g o l) ,  a n d  "iron" (iren )  
are fr o m  S o lo m o n 's  a n s w e r . G o llu m 's  r id d le  is  a c a r e fu lly  s tr u c tu r e d  p o e m  in  
w h ic h  a s in g le , u n -n a m e d  su b ject th a t " d e v o u r s ,"  " g n a w s,"  "b ites,"  " g r in d s,"  
" sla y s ,"  "ru in s,"  a n d  "b eats"  is  e n d o w e d  w ith  its  in c lu s iv e  p o w e r  to  d e s tr o y  b y  
th e  r id d le r 's  u s e  o f  p r e se n t  t e n s e  v erb s; a n d  th e  o b je c ts  o f  its  d e s tr u c t iv e  a c tio n  
in c lu d e  " b ird s, b e a s ts ,  trees, f lo w e r s ,"  "iron ,"  " stee l, " s to n e s ,"  " k in g ,"  " to w n ,"  
a n d  " h ig h  m o u n ta in s ,"  a ra th er  lo n g e r  l is t  th a n  w e  f in d  in  " S o lo m o n  a n d  S a tu rn  
II."
B ilb o 's  " a n sw er ,"  "T im e! T im e!" , w h ile  h e  in te n d s  it n o t  a s  an  a n s w e r  to  
G o llu m 's  r id d le  b u t  a s  a r e q u e s t  for  t im e  to  think o f  a n  a n sw e r , m ig h t  w e l l  h a v e  
b e e n  a b e tter  a n sw e r , or  a t le a s t  a b e tter  a n s w e r  a s  far  a s  o u r  p r e se n t  
u n d e r s ta n d in g  o f  th e  m u lt ip le  m e a n in g s  o f  th e  w o r d  " tim e"  is  c o n c e r n e d , th a n  
S o lo m o n 's  "Y ldo" (o ld  a g e ) . " O ld  a g e ,"  w ith  its  a s s o c ia t io n  w ith  "F ather T im e,"  
is  a le s s  in c lu s iv e  s ig n if ie r  th a t a p p lie s  m o r e  n a r r o w ly  to  th e  l ife  sp a n  o f  h u m a n  
b e in g s , w h ile  " tim e,"  a s  its  58  OED d e f in it io n s  sh o w , c a n  r e a d ily  b e  s e e n  to  h a v e
6 A s Sh ippey observes in  J.R.R. Tolkien: Author of the Century, the O ld  E nglish p oem  is 
"more precisely  [a] w isd om -testin g  exchange b etw een  Solom on and Saturn" than a riddle  
gam e, so "answer" m ay not be a com pletely  appropriate label for Solom on's rep ly  (24).
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a far b r o a d e r  m e a n in g . T im e  c a n  b r in g  th e  e x is te n c e  o f  b ir d s  a n d  h u m a n  b e in g s  
a n d  th e ir  h a b ita t io n s , a lo n g  w ith  th e  p h y s ic a l  p r e se n c e  o f  iron , s te e l, s to n e  a n d  
h ig h  m o u n ta in s , to  a n  e n d . B u t th e  im p o r ta n t  q u e s t io n  h e r e  is  n o t  w h ic h  w o r d ,  
" o ld  ag e"  or  " tim e,"  w i l l  b e  th e  m o r e  a p p r o p r ia te  a n s w e r  to  G o llu m 's  r id d le  
q u e s t io n .
R e a d in g  th e  r id d le  in  its  Hobbit c o n te x t  le a d s  to  th is  q u es tio n : W a s  
B ilb o 's  r e s p o n s e  to  G o llu m 's  " h a rd  a n d  h o r r ib le  r id d le "  a tr iu m p h  o f  r e s o u r c e fu l  
so r t in g  o u t  a n d  th in k in g  th r o u g h , or  w a s  it  a m a tte r  o f  lu ck ?  A n d  th e  a n sw e r , as  
far a s  th e  p r o g r e s s  o f  th e  r id d le  g a m e  is  c o n c e r n e d , is  o f  l it t le  im p o r ta n c e . W h a t  
m a tte r s  is  th e  fa ct th a t B ilb o  is  n o w  v e r y  c lo s e  to  s a v in g  h is  n e c k . If h e  c a n  p o s e  a 
q u e s t io n  th a t h is  o p p o n e n t  c a n n o t  a n s w e r  G o llu m  w i l l  b e  r e q u ir e d  to  g u id e  h im  
to  a n  e x it  fr o m  th e  tu n n e l u n d e r  th e  m o u n ta in . A n d  " tim e,"  u n d e r s to o d  a s  an  
e le m e n t  in  th e  p r o g e s s io n  o f  th e  q u e s t io n -a n s w e r  s e q u e n c e , n o w  a s s u m e s  a 
d e c is iv e  im p o r ta n c e . It is  B ilb o 's  tu r n  to  th in k  o f  a r id d le  q u e s t io n  a n d  h e  c a n 't  
th in k  o f  o n e  — a n d  G o llu m 's  h is s in g  a d d r e s s  to  h im se lf ,  " 'It's g o t  to  a sk  u s s  a 
q u e s s t io n , m y  p r e c io u s s , y e s , y e s s ,  y e s s s .  J u st o n e  m o r e  q u e s s t io n  to  g u e s s ,  y e s ,  
y ess'"  (85), d o e s  n o t  h e lp .
B u t a t th is  p o in t  th e  r in g  th a t w i l l  b e c o m e  a m o t iv a t in g  fo r ce  in  The Lord 
of the Rings tr ilo g y , th e  r in g  th a t B ilb o  p lu c k e d  fr o m  th e  g r o u n d  w h e n  h e  first 
fo u n d  h im s e l f  a lo n e  in  th e  d a rk  tu n n e l,  ta k e s  o n  a r o le  in  th e  r id d le  g a m e .  
R e a c h in g  in to  h is  p o c k e t , th e  h o b b it  f e e ls  th e  r in g  in  h is  h a n d  a n d  s a y s  to  h im se lf ,  
" W h a t h a v e  I g o t  in  m y  p o ck et? "  (85). T h is  is  n o t  w h a t  H a n s e n  w o u ld  ca ll a 
" n o rm a l"  q u e s t io n , a q u e s t io n  for w h ic h  th e  sp ea k er  h o p e s  to  r e c e iv e  a n  a n sw e r .  
A n d  it is  n o t  a r id d le  q u e s t io n  in te n d e d  to  c h a lle n g e  an  a d d r e s s e e . It is  a n o th er  
e ffo r t  o n  th e  p a r t o f  B ilb o  to  g a in  e n o u g h  t im e  to  th in k  o f  a r id d le  th a t G o llu m  
c a n n o t  a n sw e r . B u t G o llu m  r e s p o n d s  to  " 'W h a t h a v e  I g o t  in  m y  p ock et? '"  a s  h e  
w o u ld  to  a r id d le  q u e s t io n , a n d  p r e se n ts  n o t  ju s t  th e  th r e e  a n s w e r s  a l lo w e d  b y  
th e  r u le s  o f  th e  g a m e , b u t  fo u r  a n s w e r s — " h a n d se s ,"  " k n ife ,"  "strin g ,"  a n d  
" n o th in g " — in  q u ic k  su c c e s s io n  (86). A n d  th e y  are a ll w r o n g .
A t th is  p o in t  G o llu m  r e a l iz e s  th a t h e  h a s  lo s t  h is  r in g  o f  p o w e r  a n d  
g u e s s e s  th a t B ilb o  h a s  fo u n d  it. B u t th is  o f  c o u r se  is  p a r t o f  a la rg er  c o n te x t. T h e  
e x c h a n g e  b e tw e e n  tw o  sp e a k e r s  h e r e  h a s  b e e n  a n e c k  r id d le  g a m e , a g a m e  in  
w h ic h  o n e  c o n te s ta n t's  l ife  w a s  a t sta k e , a n d  fa ir  g a m e  or n o t , a t th e  e n d  o f  th is  
p a r t o f  The Hobbit s to r y  B ilb o  w in s  th e  r ig h t  to  e m e r g e  fr o m  a lo n g  d a rk  tu n n e l.
T h is  is  h a r d ly  th e  la s t  t im e  B ilb o 's  su r v iv a l w i l l  d e p e n d  o n  h is  a b ility  to  
u s e  h is  w it s ,  n o r  is  it  l ik e ly  to  b e  th e  la s t  t im e  a r e a d e r  f in d s  a c o n n e c t io n  to  an  
e a r lier  r id d le  or  sto r y . In  fact, a s  C h r is to p h e r  L. C o u c h  w r o te  in  " F rom  U n d e r  
M o u n ta in s  to  B e y o n d  S tars,"  fr o m  th e  b e g in n in g  o f  h is  s to r y  th e  n a rra to r  o f  The 
Hobbit h a s  e n c o u r a g e d  u s  to  b e c o m e  in v o lv e d  a n d  b r o u g h t  u s  in to  th e  sto r y . A n d  
th is , it  w o u ld  se e m , m a y  o b l ig a te  u s  to  a n s w e r  q u e s t io n s  th a t s e e m  to  b e  d ir e c te d
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to  u s  as r ea d er s , e v e n  if  th o s e  q u e s t io n s  are n o t  p r e c is e ly  p r e s e n te d  a s  r id d le s .  
T h is  is  w h a t  I p r o p o s e  to  d o  in  c lo s in g  w ith  a b r ie f  lo o k  at th e  e x c h a n g e  b e tw e e n  
B ilb o  a n d  S m a u g  T o lk ie n  p r e se n ts  in  " In s id e  In fo rm a tio n ,"  C h a p te r  T w e lv e  o f  
The Hobbit.
T .A . S h ip p e y  fo u n d  a n  e a r lier  p a r a lle l to  th e  B ilb o  a n d  th e  d r a g o n  
d ia lo g u e  in  " F a fn ism a l,"  a p o e m  in c lu d e d  in  th e  Elder Edda (The Road to Middle 
Earth 6 9 ). In  th e  e a r lier  te x t  S ig u rth r  r e fu se s  to  g r a n t  a d r a g o n 's  r e q u e s t  to  
id e n t ify  h im s e l f  b y  n a m e , r e p ly in g  " r id d lin g ly "  in s te a d , w h ile  in  " In sid e  
In fo rm a tio n "  T o lk ie n  w r ite s  th a t B ilb o , c o m p le t in g  h is  fo u r th  n o n c o m m itta l  
" a n sw e r ,"  w a s  " b e g in n in g  to  b e  p le a s e d  w ith  h is  r id d lin g "  (X II:213). " In s id e  
In fo rm a tio n ,"  o f  c o u r se , c a n n o t  b e  r e a d  in  th e  w a y  I h a v e  ju s t  r e a d  " R id d le s  in  
th e  D ark ,"  a s  a r id d le  c o n te st . B ilb o 's  " a n sw e r s"  m a y  fit  th e  OED's th ir d  r id d le  
d e fin it io n : "a p e r so n  or  b e in g  w h o s e  n a tu r e  or  c o n d u c t  is  e n ig m a tic a l"  w e l l  
e n o u g h , a n d  th e y  m a y , in  th e ir  o w n  fa sh io n , fu lf i l l  th e  r e q u ir e m e n ts  o f  th e  first  
d e fin it io n :  "a q u e s t io n  or  s ta te m e n t  in te n t io n a l ly  w o r d e d  in  a d a rk  or  p u z z l in g  
m a n n e r , a n d  p r o p o u n d e d  in  o r d e r  th a t it  m a y  b e  g u e s s e d  or  a n sw e r e d ."  B u t  
B ilb o  d o e s  n o t  r e a lly  s e e m  to  w a n t  to  te s t  th e  d r a g o n 's  a b ility  to  a n s w e r  h is  
" r id d le s ."  H e r e  th e  te s t in g  c o n te x t, it  s e e m s  to  m e , is  o n e  in  w h ic h  th e  n arrator, 
sp e a k in g  th r o u g h  B ilb o , te s ts  th e  Hobbit r ea d er .
I h a v e  to  r e m in d  m y s e l f  n o w  a n d  th e n  th a t B ilb o 's  r e s p o n s e s  to  th e  
d r a g o n 's  d e m a n d s  are n o t  r e a lly  r id d le s , b u t, fo r  th is  r e a d e r  o f  th e  O ld  E n g lish  
Exeter Book r id d le s , th e y  d o  h a v e  a v e r y  fa m ilia r  so u n d . A s  I le a r n e d  fr o m  a 
r e c e n t  e ffo r t  to  tu r n  th e m  in to  O ld  E n g lish  (th e  r e s u lts  o f  th a t e ffo r t  a p p e a r  at th e  
e n d  o f  th is  p a p e r ) , T o lk ie n  d o e s  m a k e  u s e  o f  th is  s e q u e n c e  in  w a y s  th a t m a k e  it 
r e la t iv e ly  e a s y  to  tr a n s la te  B ilb o 's  a m b ig u o u s  a n s w e r s . E ach  o f  m y  M o d e r n -to -  
O ld  E n g lish  v e r s io n s  o f  B ilb o 's  " a n sw e r s ,"  for  e x a m p le , in c lu d e s  a t le a s t  o n e  u s e  
o f  a fo r m u la ic  " ic e o m "  (I am ) se n te n c e  o p e n e r , a n d  th e  fo u r th  h a s  th r e e  " ic eo m "  
fo r m u la s!  A n d  th e r e  are  o th e r  fe a tu r e s  o f  s im ila r ity .
In  th e  f irs t p e r s o n  r id d le  d e sc r ip t io n s  o f  th e  Exeter Book, th e  sp e a k e r  is  
o fte n  an  in a n im a te  ob jec t or  at le a s t  a n o n -h u m a n  su b ject to  w h ic h  th e  r id d ler ,  
u s in g  a r h e to r ica l d e v ic e  c a lle d  " p r o so p o p e ia ,"  h a s  g iv e n  th e  p o w e r  o f  sp e e c h .  
C r a ig  W ill ia m so n  c a lls  r id d le s  o f  th is  t y p e  " p ro jectiv e  r id d le s  [ . . . ]  f ir s t-p e r so n  
r id d le s  o f  p e r so n if ic a t io n "  (25). B ilb o , s in c e  h e  u s e s  th e  f irs t p e r s o n  s in g u la r  
n o m in a t iv e  p r o n o u n  "I" to  refer  to  himself, is  o f  c o u r se  n o t  m a k in g  u s e  o f  th is  
r id d le  fo rm . H is  r e p e a te d  u s e  o f  "I a m  . . ." le a d s  to  a d if fe r e n t  t im e -r e la te d  
q u e s t io n  fr o m  th e  q u e s t io n  th a t su r fa c e s  a t th e  e n d  o f  " R id d le s  in  th e  D ark "  — a 
q u e s t io n  th a t r e la te s  to  T o lk ie n 's  u s e  o f  n a r r a tiv e  t im e  to  d e f in e  th e  ch a ra cter  o f  
h is  s e l f -d e sc r ib in g  h e r o . T h e  d r a g o n  m a y  n o t  u n d e r s ta n d  B ilb o 's  r e s p o n s e s ,  b u t  
T o lk ie n  in se r ts  a d ir ec t  a d d r e s s  to  th e  r e a d e r  to  s a y  "I e x p e c t  y o u  d o , s in c e  y o u  
k n o w  a ll a b o u t  th e  a d v e n tu r e s  to  w h ic h  h e  w a s  r eferr in g "  (213), th e r e b y  
p r o m p t in g  (p r im in g ? ) th e  r ea d er  to  m a k e  th e  c o n n e c t io n s .
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So, h a v in g  ju s t  r e -r e a d  th e  s to r y  o f  B ilb o  th e  b u r g la r 's  jo u r n e y  to  th e  
M a g ic  M o u n ta in  w ith  th e  th ir te e n  d w a r v e s  w h o  are  d e te r m in e d  to  r e c o v e r  th e  
tr e a su r e  th e  d r a g o n  h a s  s to le n  fr o m  th e m , a n d  h a v in g  tr ie d  to  tr a n s la te  B ilb o 's  
" In s id e  In fo rm a tio n "  a n s w e r s  in to  O ld  E n g lish , I b e g a n  to  s e e  h o w  h is  r e s p o n s e s  
n o t  o n ly  m a k e  u s e  o f  r id d le  s ty le  a n d  s y n ta x  b u t  r e la te  d ir e c t ly  to  sp e c if ic  p o in ts  
in  The Hobbit n a r r a tiv e  t im e lin e . H e r e , th e n , are  B ilb o 's  a n s w e r s  to  th e  d r a g o n 's  
q u e s t io n s , p r e s e n te d  in  a fo r m  p a r a lle l  to  th a t o f  th e  r id d le s  o f  " R id d le s  in  th e  
D ark ."
Answer 1, B ilb o 's  r e s p o n s e  to  S m a u g 's  q u e s tio n : " 'W h o  are  y o u  a n d  
w h e r e  d o  y o u  c o m e  fr o m , m a y  I ask?'"
I c o m e  from  u n d er  th e  h ill,
A n d  u n d er  th e  h ills  an d  o ver  th e  h ills  
M y  p a th s  led . A n d  th r o u g h  th e  air.
I am  h e  th at w a lk s  u n seen . (Hobbit XII:212-13)
T h e  f irs t l in e  o f  th is  r e s p o n s e , A n d e r s o n  n o te s  in  The Annotated Hobbit, is  r e a d ily  
r e la ta b le  to  "In a h o le  in  th e  g r o u n d  th e r e  l iv e d  a h o b b it ,"  th e  s e n te n c e  w ith  
w h ic h  The Hobbit b e g in s , w h ic h  " h a s b e c o m e  so  w id e ly  k n o w n  th a t in  19 8 0  it  w a s  
a d d e d  to  th e  f if te e n th  e d it io n  o f  B a r tle tt 's  Familiar Quotations" (29). T h e  " u n d er  
th e  h i l ls  a n d  o v e r  th e  h ills"  a n d  " th r o u g h  th e  air" r e fe r e n c e s  r e la te  to  th e  tr a v e ls  
th a t le d  to  th e  e n c o u n te r  w ith  G o llu m  a n d  to  th e  r e s c u e  o f  B ilb o , G a n d a lf  a n d  th e  
d w a r v e s  fr o m  g o b lin s  a n d  w a r g s  in  C h a p te r  6. A n d  l in e  4, w h ic h  re fe rs  to  a 
c a p a b il ity  c o n fe r r e d  u p o n  B ilb o  b y  th e  m a g ic  r in g  r e la te s  m o s t  d ir e c t ly  to  th e  
p r o b le m  o f  id e n t if ic a t io n  h is  p r e se n t  in v is ib i l i t y  p o s e s .  H e  ca n  b e  " sm elt"  (th e  
d r a g o n  s a y s  h e  s m e lls  h im ), b u t  h e  c a n n o t  b e  se e n , a n d , s in c e  h e  is  ta k in g  
c o n s id e r a b le  care  to  s ta y  o u t  o f  th e  d r a g o n 's  rea ch , h e  c a n n o t  b e  fe lt . S o  far, 
th o u g h  th e  d r a g o n  h a s  d if f ic u lty  m a k in g  se n s e  o f  w h a t  B ilb o  is  sa y in g , th e  
r ea d er , to  w h o m  T o lk ie n  w i l l  s a y  in  p a s s in g ,  " T h ere w a s  a lo t  h e r e  w h ic h  S m a u g  
d id  n o t  u n d e r s ta n d  at a ll ( th o u g h  I e x p e c t  y o u  d o , s in c e  y o u  k n o w  a ll a b o u t  
B ilb o 's  a d v e n tu r e s  to  w h ic h  h e  w a s  referr in g )"  (213), w o u ld  s e e m  to  h a v e  n o  
p r o b le m  at all.
Answer 2, a r e s p o n s e  to  th e  d r a g o n 's  "So I c a n  w e l l  b e l ie v e  [ . . . ]  b u t  th a t  
is  h a r d ly  y o u r  u s u a l  n a m e" : I
I am  th e  c lu e-fin d er ,
T h e w eb -cu tter , th e  stin g in g  fly.
I w a s  c h o se n  for th e  lu ck y  nu m ber. (XII:213)
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" C lu e-fin d er "  a n d  " w eb -cu tter ,"  th e  a g e n t  n o u n s  B ilb o  c a lls  u p o n  h e r e ,  
e n a b le  h im  to  d e sc r ib e  h im s e l f  w ith  r e fe r e n c e  to  a c ts  h e  h a s  d e m o n s tr a te d  h is  
a b il ity  to  p e r fo rm . B ilb o  is  a h o b b it  w h o  s u c c e s s fu lly  se a r c h e s , a n d  th e  
c o m p o u n d  n o u n  th a t r e s u lts  fr o m  h is  a d d it io n  o f  " clu e"  to  fin d e r "  e n a b le s  h im  to  
g iv e  h im s e l f  c re d it  fo r  h a v in g  fo u n d  a n s w e r s  h e  a n d  th e  g r o u p  h e  h a s  
(r e lu c ta n tly )  jo in e d  n e e d  to  f in d  th e ir  w a y  o v e r  a n d  u n d e r  h i l ls  a n d  th r o u g h  a 
d ark , s e e m in g ly  e n d le s s  fo r e s t  to  th e ir  d e s t in a t io n .  W ith  " w eb -cu tte r ,"  a s e c o n d  
a g e n t  n o u n , B ilb o  fu r th e r  d e f in e s  h im s e l f  w ith  r e fe r e n c e  to  h is  r e le a se  o f  th e  
d w a r v e s  fr o m  th e  w o v e n  b a g s  in  w h ic h  sp id e r s  e n tr a p p e d  th e m  in  C h a p te r  8, 
" F lie s  a n d  S p id e rs ."  T h e  s t in g in g  fly ?  T h is  to o  r e c a lls  a h e r o ic  act, B ilb o 's  s la y in g  
o f  a sp id e r , e s p e c ia l ly  s in c e  B ilb o  n a m e s  th e  d a g g e r  or  s w o r d  w ith  w h ic h  h e  
s a v e s  h is  fr ie n d s  "S tin g ."  A n d  r e p e a te d  r e fe r e n c e s  to  B ilb o  a s  th e  fo u r te e n th  
m e m b e r  o f  th e  g r o u p  ca n  b e  s e e n  to  p o in t  to  h is  fu n c t io n  as th e  " lu c k y  n u m b e r ."  
H e  is  th e  la s t  o n e  to  jo in  th e  g r o u p , a n d  th u s  th e  h o b b it  e n a b le s  th e  d w a r v e s  to  
a v o id  th e  b a d  lu c k  o f te n  a s s o c ia te d  w ith  th e  n u m b e r  th ir tee n .
Answer 3 : B ilb o 's  r e s p o n s e  to  th e  d r a g o n 's  " L o v e ly  t it le s  [ . . .]  B u t lu c k y  
n u m b e r s  d o n 't  a lw a y s  c o m e  off":
I am  h e  th at b u ries h is  fr ien d s a liv e  an d  d r o w n s  th em
A n d  d r a w s th e m  a liv e  a ga in  from  th e  w ater.
I cam e from  th e  e n d  o f  a b ag , bu t n o  b a g  w e n t  o v er  m e. (XII:213)
B ilb o  b e g in s  h is  th ir d  a n s w e r  w ith  w h a t  w o u ld  b e  c a lle d  th e  sa m e  
" fo rm u la "  h e  u s e d  in  h is  e a rlier  a n sw e r s , a n d  th is  t im e  h e  e m p lo y s  th e  a p p a r e n t  
c o n tr a d ic t io n  s tr a te g y  o f  r id d le  d e sc r ip t io n  w h e n  h e  c la im s  to  h a v e  b o th  b u r ie d  
h is  fr ie n d s  a n d  b r o u g h t  th e m  fo r th  a liv e , a n d  a g a in  w h e n  h e  ju x ta p o se s  h is  
a c c o u n t  o f  h a v in g  c o m e  fr o m  th e  " e n d  o f  a b a g ,"  w h ic h  A n d e r s o n  r e la te s  to  
T o lk ie n 's  o n c e  h a v in g  w r it te n  th a t " B ag E n d , th e  lo c a l n a m e  fo r  B ilb o 's  h o u s e ,  
w a s  'm e a n t  to  b e  a s s o c ia te d  [ . . . ]  w ith  th e  e n d  o f  a 'b a g ' or  'p u d d in g  b a g ' = cu l-  
d e-sa c '"  (46) a n d  to  a n  a p p a r e n t  r e fe r e n c e  to  h is  h a v in g  a v o id e d  th e  fa te  o f  h is  
fr ie n d s  a t th e  h a n d s  o f  th e  sp id e r s , w h o  t ie d  th e m  in  w o v e n  b a g s  a n d  h u n g  th e m  
fr o m  tr e e s  fo r  fu tu r e  fe a s t in g .
Answer 4: B ilb o 's  r e s p o n s e  to  th e  d r a g o n 's  " T h ese  d o n 't  s e e m  so  cred itab le" :
I am  th e  fr ien d  o f bears an d  th e  g u e st  o f  eag les.
I am  R in g w in n er  an d  L uckw earer;
A n d  I am  Barrel-rider. (213)
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W ith  th e  f ir s t  l in e  o f  th is  s p e e c h  B ilb o  r e la te s  h im s e l f  to  B eo rn , th e  m a n -  
b e a r  sh a p e -c h a n g e r  w h o  b e fr ie n d e d  h im  a n d  th e  d w a r v e s  in  C h a p te r  7, " Q u eer  
L o d g in g s ,"  a n d  to  th e  e a g le s  w h o , b a c k  in  C h a p te r  6, r e s c u e d  h im  fr o m  th e  
g o b lin s  a n d  th e  w a r g s  a n d  p r e p a r e d  a fe a s t  for  th e m . W ith  b o th  a sse r t io n s , it 
w o u ld  s e e m  th a t h e  m a y  b e  m a k in g  an  in d ir e c t  c la im  to  r e sp e c t. A s  T .A . S h ip p e y  
p o in ts  o u t  in  J.R.R. Tolkien: Author of the Century, B e o w u lf 's  n a m e  h a s  "bear"  
a ss o c ia t io n s , a n d  B o th v a rr  B jarki (h is  n ic k n a m e  "Bjarki" m e a n s  " little  b ear" ), o n e  
o f  th e  c h a m p io n s  o f  th e  O ld  N o r s e  sa g a  so m e t im e s  c a lle d  "T he S a g a  o f  K in g  
H r o lf  a n d  h is  C h a m p io n s ,"  c o u ld  tu r n  in to  a b e a r  in  th e  h e a t  o f  b a ttle  (31). A n d  
a s R a te lif f  fo r c e fu lly  a sser ts , " b ears r e a lly  D O  e a t  p e o p le "  (256). It w o u ld  se e m , 
th e n , th a t it  ta k e s  c o u r a g e  to  m e e t  w ith  a n d  a c c e p t  th e  h o s p ita l ity  o f  a b e a r -m a n . 
A n d  a s  fo r  th e  h o n o r  o f  b e in g  fe a s te d  b y  m a je s t ic  b ir d s  l ik e  e a g le s , a h o b b it  c o u ld  
ta k e  a cer ta in  p r id e  in  th is .
C o m m e n ts  l ik e  T o lk ie n  th e  n a r r a to r 's  o w n  " lu ck  tu r n e d  a ll r ig h t  b e fo r e  
to o  lo n g "  (IX :180) w o u ld  s e e m  to  ju s t ify  B ilb o 's  id e n t if ic a t io n  o f  h im s e l f  as  
" L u ck -w ea rer ,"  a n d  " b arrel-r id er ,"  th e  th ir d  a g e n t  n o u n  o f  th is  a n sw e r , r e fe rs  to  
w h a t  h e  h a d  to  b e c o m e  w h e n  th e r e  w a s  n o  e m p ty  b a r r e l le f t  in  w h ic h  h e  c o u ld  
f lo a t  to  s a fe ty  w ith  th e  d w a r v e s  h e  w a s  in  th e  p r o c e s s  o f  r e s c u in g . A n d  th u s  th e  
e x c h a n g e  th a t b e g a n  w ith  S m a u g 's  c h a lle n g e  to  B ilb o  a s  a " th ie f  a n d  a liar" a n d  a 
d e m a n d  th a t h e  te ll  h im  h is  n a m e  e n d s ,  a n d  th e  a tte n t iv e  r e a d e r - e n c o u r a g e d  b y  
T o lk ie n 's  " o f c o u r se  y o u  r e m e m b e r  w h a t  y o u  h a v e  read "  ( 2 1 3 ) - i s  a b le  to  r ec a ll  
th e  p a th s  th a t B ilb o  h a s  fo l lo w e d .
B u t, a s  S h ip p e y  p o in ts  o u t, th o u g h  th e  n a rra to r's  " o f co u rse"  a n d  
s im ila r  p h r a s e s  m a y  b e  r e a s su r in g , th e y  " [m ]o r e  o f te n  [ . . . ]  c re a te  a s e n s e  th a t  
m o r e  in fo r m a t io n  e x is ts  r o u n d  th e  e d g e s  o f  th e  s to ry "  (Road 5 7 ). T h e y  le a v e  
q u e s t io n s  to  b e  a n s w e r e d . T h e  "I" o f  th e  r id d le - l ik e  s e q u e n c e s  o f  " In s id e  
In fo rm a tio n "  is  n o t  th e  "I" o f  Exeter Book r id d le  d e sc r ip t io n , a n d  th e  q u e s t io n -  
a n s w e r  g a m e  B ilb o  a n d  th e  d r a g o n  p l a y - t h o u g h  B ilb o 's  n e c k  is  a g a in  at s ta k e — 
is  n o t  th e  c o n te s t  o f  " R id d le s  in  th e  D ark ."  B u t a t th e  e n d  o f  th is  g a m e , h a v in g  
r e a d  h is  fo u r  r e s p o n s e s  to  th e  d r a g o n 's  q u e s t io n s , w e  ca n  retra ce  B ilb o 's  p r o g r e s s  
fr o m  th e  t im e  o f  h is  c o m fo r ta b le  l ife  a s  M r. B a g g in s  o f  B a g 's  E n d  to  th e  d a n g e r  h e  
b r a v e ly  fa c e s  in  " In s id e  In fo rm a tio n ."  A n d  c lo s e  th e  b o o k , a t le a s t  fo r  n o w .
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Appendix: O ld English Translations o f  Bilbo's Responses to Smaug
Answer 1
Ic cymd fram under paem hylle,
Ond under paem hyllum ond ofer paem hyllum 
Mine paedas laedon. Ond purh paem lyfte.
Ic eom he hwa ga ungesewen.
Answer 2
Ic eom se beacen-findere,
Se web-scearfere, seo stingende fleoge.
Ic gecoren waes for paem god hael tale.
Answer 3
Ic eom he hwa bebyrgad his freondas cwic 
Drenced him ond tyhd him eft fram dem waetere. 
Ic cymd fram feteles ende,
Ond na faetel eode ofer me.
Answer 4
Ic eom beres freond and earnes giest.
Ic eom Hring-winnere and Helo-werere,
And ic eom Fetels-ridere.
“Fetel,” which appears in lines 3 and 4 of Answer 3 and in the third line of Answer 4 
presented a problem, but Clark Hall and Meritt’s Concise Old English Dictionary provides 
“vessel,” “pouch,” “bag” and “sack” as equivalents. “Bag” worked nicely for line 3 of Answer 3 as 
Bilbo represents himself as coming from the end of a bag, and for the “bag” that the spiders were 
not able to put over him as well. And since I was not able to find an Old English equivalent for 
“barrel,” I used “fetel” again for the the Fetels-ridere compound of Answer 4, intending it to 
carry the general meaning of “vessel” as container— not the more specific meaning of “sailing 
vessel.”
The word “number,” which appears in line 3 o f Answer 2, presented a problem, but I 
found “tale,” which seemed to me to be a reasonable equivalent, in Father Andrew Phillips’s The 
Rebirth o f  England and English: The Vision o f  William Barnes (141).
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